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THE ART UNION. 
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persistent study, and with an eye always open to natural 
models. 

It seems a pity that an artist of such distinct and peculiar 
genius should be forgotten. It is greatly to be wished that 
a selection of his best drawings should be published in a 
form calculated to preserve his memory, especially as it is 
no longer easy to secure them. Whenever they appear at 
book sales there is usually a brisk competition for them, but 
they pass into private collections and are out of the reach 
of the general. A moderate reproduction of the finest, at a 
reasonable price, would give pleasure to a great many peo- 
ple and would serve to secure the remembrance of a gifted 
and excellent man. 



AN ILL WIND. 



IT is an ill wind that blows no one any good, and the 
present financial depression and consequent stagnation 
in the picture market ought not to be considered an unmit- 
igated evil by the artists, since it has burst a bubble whose 
iridescent hues have for a long time deceived many people 
into becoming patrons of foreign art work, when otherwise 
they would have been interested in the art of their own 
country. The first steps in the growth of art are always in 
the line of portraiture, and there is no thought of any 
future realization of the money invested ; but later on, when 
a taste for other kinds of art work is being developed, there 
is a natural desire that the pictures purchased shall have a 
market value that can be realized at any time ; and this 
feeling has been adroitly worked upon by our foreign 
dealers, whose assertions have been implicitly believed, that 
their pictures were even better investments than gold or 
diamonds, as at any time they could be sold either here or 
in Europe for a large advance on their cost, and for a num- 
ber of years their words have been borne out by facts. Like 
some fancy stocks, when many want to buy and few to 
sell, the prices advanced with every sale, and it appeared 
as if there were to be no end to the boom. But the end 
came the moment.that the buyers were few and the sellers 
many, a condition due partly to the hard times, and partly 
to the fact that the high prices were of an unnatural, hot- 
house growth, and also that confidence in the genuineness 
of foreign pictures has been much shaken by the exposures 
of the past year ; and it is now manifest, by the low prices 
obtained at recent sales, that foreign pictures, purchased at 
high prices from New York dealers, are by no means the 
safe and productive investments they have long been sup- 
posed to be. A reaction is now setting in, and many of 
our hitherto exclusively foreign art collectors declare, that 
they will buy no more foreign pictures, but will examine 
into the claims of American art work, and give encourage- 
ment to those of our artists who in their opinions deserve 
- it, and who have been hitherto thoughtlessly ignored. That 
is all that any of us ought to desire, and it is the only 
course that will result in the building up of a school of art 
that will be an honor to the country and a credit to those 
who have thus assisted in its development. 

—A. 



ONE OF OUR JUDGES. 

A MOST remarkable book is Mr. Conway's*, with its 
three-fold contents — "History of the Woodcutters, 
Catalogue of Woodcuts, List of Books Containing Wood- 
cuts." With the second and third divisions I do not meddle. 
They will be very interesting to bibliographers ; arid, I have 
no doubt, are not only carefully (that is evident), but accu- 
rately done. So far the book is probably a valuable addition 
to our stock of catalogue knowledge. But of the first part, 
professing to be history and criticism, something has to be 
said by a woodcutter. 

Strangely inappropriate is the title of the book — "The 
Woodcutters of the Netherlands " — and also that of the first 
part — "History of Woodcutters " — since there are no wood- 
cutters visible in the history. Notwithstanding, the table of 
contents to Part I. contains the following : 

Chapter II. — The First Louvain Woodcutter, The Utrecht 
Woodcutter, The Bruges Woodcutter. 

Chapter ///—The First Gouda Woodcutter, The Second 
Gouda Woodcutter, The First Antwerp Woodcutter. 

Chapter IV.— The Haarlem Woodcutter, The Same Work- 
man, or His School, at Antwerp ; The Third Delft Wood- 
cutter of This School. 

Chapter FZ— The First Zwolle Woodcutter, The Second 
Zwolle Woodcutter. 

Chapter VII.— -The Second Delft Woodcutter and His 
School. 

Chapter VIII— The Brussels Woodcutter, The Second Lou- 
vain Woodcutter, The Third Louvain Woodcutter. 

Chapter IX.— The Third Gouda Woodcutter, The Fourth 
Gouda Woodcutter, The First Leyden Woodcutter, The Sec- 
ond Leyden Woodcutter, The First Schoonhoven Wood- 
cutter, The Second Schoonhoven Woodcutter. 

Chapter X. — The Second Antwerp Woodcutter, The Third 
Antwerp Woodcutter. 

And in an Appendix — Arend de Keysere's Woodcutter. 

After such an array, all between 1475 and 1500, has not 
the reader a right to look for something about these twenty- 
three men? Something personal, even; that at least we 
may know the name of one, or the monogram of another. 
Our author has not a single word to say of one of them. 
They are all men of buckram. What he means by this list 
is simply that he will speak of the ails printed at Louvain, 
Bruges, Antwerp, etc., etc., and he chooses, without any 
ground for doing so, to attribute the work printed in each 
place to a separate woodcutter. 

It is curious- that a book (or only the most prominent and 
important part of a book) should contain nothing of its own 
"contents"; but, beyond noting the curiosity, I may let 
that go. My business is with what the book really does 
contain, which is, instead of any history of wood-cullers, 
very much rambling criticism of wood-culs, judged of in a 
most remarkable and not altogether unusual manner. 

To begin : Mr. Conway (plainly a poor follower of Mr. 
Ruskin — his speech bewrayeth him) informs us that "the 

•The Woodcutter of the Netherlands in the Fifteenth Century ; by Wil- 
liam Martin Conway. England : the Cambridge University Press. 



